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DEVOS CONTROVERSY

LITERARY TOUR

HORROR SHOP

UB campus responds to 
President Schmoke’s invi-
tation to Secretary DeVos.

M o u n t  Ve r n o n ’s 
literary tour explores 
Baltimore’s history. 

W hat ’s  t he  s tor y 
behind the mysterious 
h o r s e  m a s k  i n 
Hampden’s Bazaar? 
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On September 5, 2017, President 
Trump had Attorney General 

Jeff Sessions speak on his behalf, 
on the topic of ending the federal 
government’s Deferred Action for 
Childhood Arrivals (DACA). This 
declaration sparked panic and fear 
into the hearts of many in the United 
States, many on our very own cam-
pus. People risk losing their status 
of being a legal immigrant if their 
DACA application did not make it 
to the U. S. Citizen and Immigra-
tion Service by September 5, 2017. 
Work permits can be renewed until  
October 5, 2017 if set to expire  
between now and March 5, 2018. 

The day after President Trump’s 
controversial declaration, a meet-
ing was held for UB students in the 
Business Center. This meeting was 
held by UB’s Director of the Immi-
grant Rights Clinic, Elizabeth Keyes, 
and clinical teaching fellow Nickole 
Miller. The duo spoke passionately 
about protecting the rights of stu-
dents under DACA; neither one pro-
vided false hope to the room packed 
with concerned students. This type 
of reassurance was greatly appreci-
ated by the audience; no one wanted 
to be told “everything is going to 
be perfectly fine, don’t worry about 
it” because no one really knows ex-
actly what a future without DACA 

holds for those who missed out on 
reapplication. 

Keyes and Miller frequently re-
ferred to the website www.weare-
heretostay.org, which lists a variety of 
different methods and advice to both 
legal and illegal immigrants. One 
important point they highlighted was 
to know your constitutional rights, 
such as “Do not open the door if an 
immigration agent is knocking on 
the door,” “Do not answer any ques-
tions from immigration agents if they 
try to talk to you,” and “Do not sign 
anything without first speaking to a 
lawyer.” These reminders are listed 
on helpful red cards found on: www.
ilrc.org/red-cards. It is suggested that 
people undergoing the process of im-
migration keep these cards by their 
front doors in case they are ques-
tioned by the Immigrations Customs  
Enforcement (ICE).

According to Jens Manuel Krogs-
tad of Pew Research Center, “Nearly 
790,000 young unauthorized immi-
grants have received work permits 
and deportation rel ief through 
[DACA] since it was created f ive 
years ago by President Barack 
Obama.”  If a DACA recipient has 
recently renewed their application, 
they may be eligible for other immi-
gration options and services in order 
to get a work permit or green card. 

On the topic of green cards, Keyes 
felt the need to insist that marrying 
an American citizen for the specific 
reason of obtaining a green card is 
one of the worst ideas; according to 
Ilona Bray of All Law, “Marriage 
fraud can expose both you and the 
U.S. citizen to criminal penalties 
(though the most severe penalties are 
reserved for the big-time criminals). 
It can also get you, the immigrant, 
an order of removal from the United 
States, which will come with a bar 
on reentering for some years into 
the future and a ruin of your credi-
bility with the immigration officials.” 
Being an immigrant and marrying 
out of any reason other than love puts 
you, and whoever you are marrying, 
at risk. 

Among the documents Keyes and 
Miller presented to the September 
6th audience addressed contingency 
planning for Maryland families af-
fected by immigration enforcement. 
It discussed the troubling fact that 
undocumented parents have been 
prompted to plan for potential sep-
aration due to immigration enforce-
ment. Unfortunately, Maryland does 
not use Power of Attorney (POA) to 
its full extent; there is the MD Statu-
tory Form POA, research conducted 
by Van Doan, Johnathan Greene, 
and Michael Stelmack of the Catho-

lic Legal Immigration Network, Inc, 
which states “If the principal autho-
rizes the agent to use the principal’s 
funds and assets for the benefit of 
minor children, the document should 
include such an authorization.”  

President Trump has been in of-
fice for less than a year and he has 
already brought so much discomfort 
to so many of the people living in 
America. Happy families are being 
separated because of his policies and 
family outings are being disrupted, 
thanks to these ever-strengthening 
policies that are being developed 
by our leaders. The best solutions 
offered are to call up our congress-
men and senators, protest, and write 
letters. But I will be honest, it seems 
as if all our government is hearing 
is a faint whisper; we need to raise 
our voices and make more noise or 
we will never truly be heard. 

Don’t Lose Hope
UB reassures DACA students
By Olivia Dudley 
Staff Writer

Advocates, immigrants, and faith leaders at the Supreme Court in support of President Obama’s DAPA/DACA.
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LETTER FROM THE EDITOR
I need to go over a few housekeeping things before I get into 
the meat of this month’s letter. For starters we have a new 
managing editor here at the UB Post: Linette Allen. Linette 
only joined at the beginning of the month, but already I 
feel an enormous weight lifted off my chest. Turns out this 
isn’t the sort of thing that ought to be micromanaged by 
one person. Thanks Linette! 

Another source of relief for me is the handing-off of my 
cooking column. I know some of you have enjoyed reading 
in great detail the sort of self-destructive cooking I get 
down to, but it’s probably not the healthiest way for me to 
express my stress in the long term. Besides, Liz uses food 
in a fairly similar way as me (read: emotional crutch), so I 
know it’ll be in good hands.

Lawanda Johnson is back at the UB Post, running the 
website so I can focus on getting the print edition together 
each month. Welcome back Lawanda! She’s been working 
with some contributors to get a podcast together, which is 
pretty exciting. It’s always been a long-term goal of mine to 
expand what we do with our website. Using it as a digital 
archive of our print editions seems like wasted potential, 
and we’ve got a bunch of multimedia students here at UB 
who might not think that working at a newspaper would be 
a fun or meaningful use of their skills and time. If you’re one 
of those students, well, you know… you’re wrong. Come 
work with us.

 All those nice UB Post things aside, there’s been a lot of 
disappointing things going on in the world. The last ever 
City Paper Best of Baltimore party was on September 21. It 
was a perfect, drunken eulogy to the wonderful publication 
we’ve had to watch slowly die over the last year or so. It’s 

not an exaggeration to say that this is a tragic loss for our 
city. City Paper has always been the best source for coverage 
of arts and entertainment in Baltimore, and I can’t foresee 
any other local publications stepping up and filling the void 
they will leave when they run out of money and shut down 
for good. 

If you’ve been on campus at all over the last several weeks 
you’ve probably had a bunch of conversations about the 
whole Betsy DeVos snafu. As Editor-in-Chief, I’m frus-
trated that the details of Kurt Schmoke’s invitation wasn’t 
parsed out on a timeline that works better for our newspaper 
(wouldn’t it be nice if we could have covered all this business 
a bit more, being the student newspaper and all?). As a 
native of Michigan, with many friends who live in Grand 
Rapids and many friends who are public school teachers up 
there in the original DeVos realm of inf luence, I’m frus-
trated that I have to be in the same state as her again.

Our next issue, the November issue, is the final issue of 
the semester. As such, it’s the issue that will be on stands 
when DeVos comes to talk at the students who are receiv-
ing their hard earned diplomas. Not everyone has had 
the opportunity to publically express how they feel about 
Schmoke’s decision, but that’s what we’re here for. Please, 
please, please: send me an email. Let us know how you feel. 
Do you welcome the opportunity to hear DeVos speak? Are 
you upset by the decision? 

Whether you just want to get something off your chest pri-
vately, or you really want to let everyone know your thoughts 
on the matter, get at me. We do all this for you.

Signing off,
Kyle Fierstien

COMIC

The UB Post is 
currently looking 

for writers.

Join our writing 
staff and see your 
work published.

Email editorinchief.ubpost@gmail.com to apply.
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NEWS
Fall Commencement Speaker Controversy
By Jordan Fowler 
Contributor

University of Baltimore’s President 
Kurt Schmoke has received backlash 
for inviting Secretary Betsy DeVos 
to deliver the keynote address at fall 
commencementA Student Govern-
ment Association (SGA) meeting 
was held to talk about this decision.            

Student Michael Vogtman, pres-
ident of Psi Chi, the International 
Honor Society in Psychology, said 
“We are concerned mostly about 
Betsy DeVos, specif ically her mis-
sion to rule back Title IX 
protections. We believe 
that Title IX is needed and 
it should not be weakened. 
It is needed because there 
have been too many assaults 
of women on school cam-
puses as well as members of 
the LGBTQ community.” 
When asked if he saw any 
benefits to DeVos speaking 
at the fall commencement, 
he said “I see none. I would 
be more than happy, along 
with many other members 
of the student body, at a town hall. 
We would love to have a debate. Betsy 
DeVos talking at our commencement 
is cheapening our commencement, 
and it’s a one way conversation.” He 
also said that he thought it was a very 
unpopular opinion, calling it a “pub-
licity stunt.”                                    

During the SGA meeting, Pres-
ident Schmoke gave a short speech 
to explain why he invited Secretary 
DeVos to the commencement cere-
mony. Despite unpopular opinion, 
President Schmoke said “I believe 
having the Secretary of Education 
speak at the commencement cer-
emony is in the best interest of the 
ceremony.” When asked why he in-
vited the secretary to speak, he said 

“I believe her views on K-12 education 
were known, but her views on higher 
education weren’t, so this would have 
given her a chance to explain them.” 
President Schmoke was also asked 
why he didn’t ask for student feed-
back. He said “I was following the 
procedure that six presidents have 
done before me. I also reached out 
to the secretary before the student  
governments making of this plat-
form”. When asked his personal 

opinion on the secretary, he said “I 
believe that a lot of the issues you 
have mentioned have been about 
President Trump. I believe you 
should separate the secretary as an 
individual. I am not here to defend 
every policy statement from the 
secretary.”                                

In short, the president said that 
he would not rescind the secre-
tary’s invitation. The SGA meeting 
quickly grew heated, with multiple 
people walking out. A student who 
identified himself simply as ‘Shortie 
Leader’ of the Baltimore Bloc was 
given a chance to speak at the 
meeting. He stated, “We don’t like 
what she does or how she affects 
our community, so if she’s there, we 

will be there.” When asked later if 
the Baltimore Bloc would resort to 
any sort of violence, he said: “The 
Baltimore Bloc has not now, or even 
been involved in, any sort of violence. 

“ Some students, however, agree with 
President Schmoke’s invitation to the 
commencement ceremony. 

Ifey, a UB student, said “I do 
think it’s important for people to 
understand ideas they disagree with. 
I respect what President Schmoke 

is doing, letting us 
reach across the aisle, 
and I don’t think 
that the secretary has 
done anything wrong.” 
Dean Rodger Hartley 
was asked if he agreed 
with the president in-
viting the secretary 
and he said “yes, only 
because President 
Schmoke bel ieves 
that the university is 
a place of strong ideas.” 
There has also been a 

lot of speculation whether President 
gains from bringing the secretary 
since his cousin, Julian Schmoke, 
works under the secretary. Rodger 
Hartley defended the president, say-
ing “I do not believe the president 
received any gain from this due to 
his relative, Julian Schmoke. If you 
read the president’s letter to Secre-
tary DeVos, you’ll see that he sent 
the letter out before Julian Schmoke 
worked for her.”         

As the fall commencement ap-
proaches, the heat of summer will re-
main alongside wrangles in opinion, 
issues, ideas---a struggle destined to 
both deepen and divide, encouraging 
millions, even one, to speak. 

Photos by David Sebastiao.

“I believe having the Secretary of  
E d u c a t i o n  s p e a k  a t  t h e  
commencement ceremony is in the  
best interest of the ceremony...I believe 
you should separate the secretary as an  
individual. I am not here to defend every 
policy statement from the secretary. “ 
       —President Schmoke
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A Brief Lesson On Drowning Cities 

Hurricane Harvey began its forma-
tion on Aug. 12, 2017. Making land-
fall in southern Texas on August 
25, it did not dissipate until Sep. 3, 
causing over $70 billion in damages. 
Upon landfall Harvey was a Cat-
egory 4 hurricane, becoming the 
largest hurricane to touch mainland 
United States since hurricane Wilma 
back in October 2005. Only days 
later, Category 5 Irma formed and 
made catastrophic landfall.

Irma has practically annihilated 
the Caribbean island of Barbuda: 

“For the first time in 300 years, there’s 
not a single living person on the  
island of Barbuda; Ronald Sanders, 
the Barbuda and Antigua ambas-
sador to the United States said. “A 
civilization that has existed in that 
island for close to over 300 years has 
now been extinguished.” Soon after 
this natural attack in the Caribbean, 
Irma made its way up to Florida at 
close to 200 mph winds. 

The state prepared for the worst 
in the days before Irma struck. 
Luckily, wind speeds slowed down 
before reaching the coast, but f lood-

ing remained a large issue, causing 
widespread damage throughout 
many parts of the state. In total, 
hurricane Irma caused well over $60 
billion in damage and more than  
80 casualties. 

It is estimated that over $200 bil-
lion will be spent on repairs aimed at 
the destruction. Since the hurricane’s 
halt, many have come together to 
donate blood and money, assist with 
clean-up, and assemble emergency 
care packages. Despite the hardship 
Americans are now facing, there has 
been an outreach of love and support 
from those unaffected by the storms. 
Many people have attempted their 
own rescue missions, particularly 
in Houston, where necessities are 
being distributed directly to those 
desperately in need. Still others are 
providing shelter to those without. 
Although these storms were a night-
mare for millions, these disasters 
have uncovered a beautiful display 
of human nature at its finest.

Historic storms devastate everything in their path 
Olivia Dudley 
Staff Writer
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Texas National Guardsman carries resident to safety following Hurricane Harvey.

 

October 2 - 6, 2017 
University of Baltimore 

Monday, October 2nd 
12:30pm-2pm  

4:00pm-5:15pm 

#IWillListen Pledge and Picture Day 
Info at Student Center Lobby & Academic Center Lobby 

Tuesday, October 3rd 
10:30am-12pm 
4:00pm-5:15pm 

#IWillListen A Day Without Headphones 
Info at Student Center Lobby & Business Center Lobby 

Tuesday, October 3rd 
12:30pm-2pm 

NAMI In Our Own Voice: Personal Stories of Recovery 
Student Center, Wright Theater 

Wednesday, October 4th 
10am-12pm  
1pm-2:30pm 

3:30pm-5:00pm      

National Depression Screening Day - *Free Screenings* 
Academic Center, Room 111 

Student Center Lobby 
Student Center Lobby 

Thursday, October 5th 
12:30pm-1:30pm  

 
 

3:30pm-5pm  

#IWillListen Wellness Events 
Healthy Food Preparation Demo 

UB Food Pantry, Student Ctr. - 2nd Floor 
 

Yoga for Wellness with Ariel Wickham 
Rec Center, Aerobics Studio, Room 315 

@NAMI_Baltimore            #IWillListen     www.namibaltimore.org 

Will You Promise to Listen 
with an open mind and without judgment? Imagine this is your name. In print. 

Let that sink in.
Sus dolupta tessimil maximu-

scient ut fugitamus as dolum que 
parumquoditi voloria nonsequ 
iantem laboratusam doluptas mo 
berum volorro rerum, con consequi 
rereper epudiorit volora volupid-
ebist lam nimet facilia cus, omnim 
dem recaborro te dersperum di 
omnihil lendam, quiatemquam 
sincim eatur?

Fugiti voluptur, quas ipsae vo-
luptatur am rehendipid ea sequi of-
ficiis etur ad quatquo ime mi, sum 
accab is ut qui alibusdam imodia 
voloremporem ipis eos id quid ute 
dero quiam, unt esti quatur sinctio. 
Duciend igenit volendae veliquas-
pis dolorro offic tem es si totatqu 
atius.

Disinctat. Endus alibusa quo 
corporr ovitae periori orporrum 
sit lia dolentintis in et arcipsu san-
toratur acepuda ipsundest quam 
restotam sed quisqui seque nobit 

prae. Num re voluptat et harci dolo 
ea dolupta velecae volut maxim-
porero te poris aperore molorum 
fugitem ventiss inimi, odi undicta 
qui sam, eatquistrum quam, volor 
modis explanis sit, quam re odit 
aperfero modignatur? Qui aped ut 
volectio. Imusam a natem et denit 
aut latium nihictur sus, consed min 
rentiisseque elit ut pliquas enisciis 
aut verorae. Ihilis eaqui culparu 
ntemquatia voluptatiam quaeri 
cuptiorum sum intem ea sinvel est 
list, sam, omnit la ventios sincte 
sunt harum fugitat umenimos elit 
ratur, qui atus venis aut in et eum 
repudit odicime verferroviti blaci 
as quo molut harum incias alibea 
quis alit, omnimodit, oditem es-
totas apiti officiame conempor 
ad molore poribusam rem num 
quiatem con coria nus, corersp el-
iquunt, te nam, aliquam ut ipicius 
essitia volendu ciendit iusciur.

 

This is YOUR 
headline here

Email editorinchief.ubpost@gmail.com to join the team!

your name here

your writing!
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AROUND 
                                                                                                                                CAMPUS
InkPress at UB
Nerding out with Andrea McCormick
By Kelsi Swenson 
Contributor

Kelsi Swenson: What got you in-
terested in writing and the arts in 
general?

 Andrea McCormick: It’s been 
going on ever since I was a very 
young girl. I was a ravenous reader: 
I always wanted to be a poet and 
a philosopher. [In my 20s] I had a  
tremendous amount of emotions, 
and I needed a way to express [them]. 
Also I just want[ed] to make friends. 
laughing. “If we’re making a zine 
we’re hanging out, we’re doing some-
thing cool—you build these friend-
ships around creating. I feel like art 
and certainly publishing is so about 
community and connections. [I get] 
inspired by other writers: so many 
things are wildly inf luential because 
I have a passion for them. I open  
myself up to them completely and 
they become my favorite things, even 
if it’s just for a day. As I started col-
laborating with other people, I [was] 
exposed to other things and want[ed] 
to blend the lines of genre. In terms 
of my life work, it isn’t just about 
writing or publishing…everything is 

seeping into itself. Same thing with 
music or dance.

KS: Is that what you mean when 
you say, ‘blend the genres’?

AM: I totally mean that: how 
these things aren’t so dissimilar, 
because they’re coming from inside 
you…or from external things, what-
ever the case may be. The creative 
practice operates around this (for lack 
of a better word) soul. I think—and I 
tell my students all the time—books, 
and the way they operate as objects 
are a lot like music. There’s pacing, 
there’s rhythm, there’s starting and 
stopping points…these qualities 
exist in different mediums. They 
might seem very opposite but they 
are so interrelated. And when you 
purposefully mix them up, you’ve 
created something that hasn’t  
existed—which is nearly impossible 
at this point.

KS: Did you ever envision yourself 
teaching, or was it something that 
just happened?

AM: I admired my teachers so 
much: I used to want to be a teacher. 

Then I completely deviated from 
it—in my mind, [teaching] was more 
like grade school. I wanted to be a 
newspaper lady: I wanted to be ‘the 
communicator’. I tried that out as an 
undergrad [but] I needed something 
else, I needed the language. It’s funny 
that I’m a teacher now because I’ve 
done all these rebellious things: if it 
has a form, I’m probably going to try 
and figure out a way to do it better. 

KS: Tell me a little more about 
InkPress. How did bookmaking  
become your thing?

A M: The tradition of what I  
operate under (moveable type, letter-
press printing, handmade books) is 
what brought on the Enlightenment. 
We make handmade books and 
they come in runs of 20, max 200...
there’s exclusivity to it that I really 
enjoy. It’s a piece of literature, yes it’s 
a movement, yes it’s a sculpture: it’s 
also conceptual. To [have your own] 
work that is in a multiple that you 
can distribute: that’s an empowering 
process. Publishing is a way to dis-
tribute [any] information at all—on 

top of it, if [you’re publishing] other 
people’s works that’s extra empow-
ering because you’re not only mak-
ing that vessel, you’re also helping  
someone else. 

KS: What does InkPress at its 
highest potential look like for you?

AM: “In an ideal world, there 
would be more interrelation—and I 
think there’s a lot already—but more 
collaboration…my dream has always 
been (and I say this a lot) to have a 
space where people could give their 
labor and get studio time or space 
or room and board in exchange for 
working and be able to have resources 
to make art.

K S : W hen you [desc r ibed]  
publishing as power…how are you 
using it?

AM: In terms of goodwill, it seems 
simple to say, ‘Truth and Beauty’, 
the interest in promoting that in our 
planet. But really it’s about putting 
the content that I want to see into 
the world, rather than pointing out 
all the things that should be erased. 
Being more of an activist about it: 

giving, instead of saying what needs 
to be taken away.

KS: I didn’t ask her specif ically 
about Baltimore—I didn’t have to.

AM: Baltimore [is] a wealth of 
people doing really cool stuff. I went 
to this performance at Patapsco 
State Park. They built a raft, put it 
into the water, danced [to speakers] 
they had implanted in the trees as 
four of [them] were pulling the raft 
downriver...It took me out of my 
spot, it was amazing. And all the 
art you consume isn’t going to do 
that—it shouldn’t, because then you 
wouldn’t have those moments where 
it happens. But the fact that that’s 
happening and that almost no one 
knows—other than the 50 people 
that went—is amazing.

KS: Any pro-tips for the readers?
AM: I’m still trying to tell myself 

[this] but don’t procrastinate. It really 
is—that’s the thing.

Photos by Kelsi Swenson

“My dream has always been to have a space 
where people could give their labor and get 
studio time or space or room and board in 
exchange for working and be able to have 
resources to make art.”

—Andrea McCormick 
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ARTS & ENTERTAINMENT
Literary Mount Vernon  
Touring with the stars

By Linette Allen 
Managing Editor

On a c loudless Saturday, in 
quintessentially 19th century Balti-
more, Maryland Humanities hosts 
its fourth literary tour of the year 
in Mount Vernon at 11 a.m. on Sept. 
16, 2017. The majestic, tree-rustling 
tour—largely a hub of poets, authors, 
and editors sojourning along thirteen 
historic stops around town—informs 
and entertains. From merchants to 
medicine-majors, these l iterary 
masters cull admiration for nearly 
two hours.

Guided by Courtney Hobson, vol-
unteer and former Council employee, 
the tour opens in the atrium of the 
Enoch Pratt Free Library. Endowed 
by banker Enoch Pratt in 1933, the 
library was the first to achieve an in-
tegrated catalog system and the first 
to welcome everyone, black or white, 
through its doors. Built to emulate a 
department store, its tunneling cor-
ridors smelling slightly of the Sistine 
Chapel, the library has reared and 
shaped great minds for over 80 years. 
Karl Shapiro, 1945 Pulitzer-Prize 
winner for poetry and former pupil of 
the Enoch Pratt Free Library School, 
said simply, “They put me behind a 
typewriter.” 

Edgar Allan Poe was put behind 
a typewriter, too—and it all started 
with a newspaper contest. When 
J.H.B. Latrobe selected Poe’s “M.S. 
Found in a Bottle” as the 1833 win-
ning entry in the Baltimore Satur-
day Visitor, Poe won $50 from the 
Baltimore weekly and set his mark: 
staff writer, story writer, poet and 
critic, the father of science fiction 
and detective fiction. Cameras f lash 
at the engraved plaque of the Latrobe 
House. A woman in drowned-blue 
recites Poe’s famous poem “The Bells” 
and her ‘B’s have boss. Applause 

erupts. 
Blocks over, past the First Unitar-

ian Church of Baltimore and “The 
Burning Hen” on North Charles 
Street, the group beholds a shade-
struck building. It stands boldly 
where the home of Upton Sinclair 
once stood. Sinclair, who wrote 
books covering the evils of capitalism, 
which helped to erect the emergence 
of the FDA and the Meat Inspec-
tion Act, is an instant crowd-pleaser; 
that his novel “Oil!” inf luenced the 
screenplay “There Will be Blood”, a 
tremendous burst of lilac.

 Tourgoers stride sidewalks to 
the Peabody Library, a marble-clad 
beauty stewarding lecture halls, pub-
lic arts, a music conservatory, and a 
library. Gifted to Baltimore in 1857 
by George Peabody, its literary con-
tribution has been exceptional. Eyes 
brighten at the library’s interior: el-
egant tendrils in the railing, French 
pendant lights, Greek vase patterns, 
Roman columns, its f lawless origi-
nal furniture. Modernist author John 
Dos Passos, who often injected song 
and newsreels into his narrative, is 
exhibited here—and why not? He 
once declared it “the most beautiful 
room in Baltimore.” 

The curator, Paul Espinosa, lifts a 
small leather-bound book, carefully 
turns it toward the crowd, and shows 
a page with hand-painted scenes, 
done by monks. Skewers of mag-
nificent typography follow. Voices 
hush. It’s the “Book of Hours”—the 
year 1430.

“I’m loving this,” says University 
of Baltimore Professor and MFA 
Program Director Kendra Kopelke 
of the tour. 

Outside, a stranger whistles along 
cobblestone, fountain water plops, 

and sunheat balms shoulders. Stroll-
ing by a carpet of posies in pink, the 
group stops in front of the apartment 
that once housed “The Great Gatsby” 
author—F. Scott Fitzgerald. Facing 
a tranquil public square, Sherman 
leaves about the grass, the building 
babysits a bench: lopsided and pecu-
liar, in chalkboard-green.  

“Many newspapers got their start 
here,” says the guide. She then lists 
them. The Baltimore Sun (still thriv-
ing), the City Paper (about to close 
after 40 years) and the Afro Ameri-
can (which, at its height, had 13 edi-
tions around the country; now only 
two editions currently in Baltimore 
and DC). The Afro American, pur-
chased in 1892 by John H. Murphy, 
a beloved civil rights beacon, is still 
owned by the Murphy family today.

Rounding off at Emmanuel Epis-
copal Church, its archway decorated 
with gargoyles and angels, the crowd 
learns of dramatist Edna St. Vincent 
Millay—who preferred, by the way, 
to be called Vincent. Poet and hip-
hop music legend Tupac Shakur, 
who attended the Baltimore School 
of Arts, is up next. His words still 
wow: “Reach high because the stars 
lie hidden in your soul / dream deep 
for every dream precedes the goal.”

The Belvedere Hotel is the last 
stop: stories ring out about Emily 
Post, Henry James, Gertrude Stein 
(a former medical student at Johns 
Hopkins), and H. L. Mencken 
(who donated his entire library to 
the Pratt). “It’s impossible to stay 
uninspired,” says MFA student Ana 
Hart. The sun dials back. A funny 
prohibition story follows—yes, yes, 
something to do with an owl and 
his eyes.

Photos by Linnette Allen

The Peabody Library, CorridorCurator Paul Espinosa, the Peabody Library
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Conquest at  
Mondo Baltimore
By Ricardo Santiago Rodriguez 
Staff Writer

Ever watch a movie so horrible the 
only thought running through your 
head is, “I need to make everyone else 
watch this too”? Many of us want to 
share a terrible experience with the 
people around us for entertainment. 
In 1988, a show called “Mystery Sci-
ence Theater 3000” gained popular-
ity by hosting cringe-inducing films. 
One reason for its success stemmed 
from the entertaining commentary 
drizzled throughout the movie. 
Imagine that.

Mondo Baltimore started in 2009 
in a basement full of friends watch-
ing a horrendous feature. One made 
the comment of making this a social 
event to share around the commu-
nity, and the group of friends not 
only agreed, but also put that answer 
into action. Setting up shop at The 
Windup Space on 12 W. North Ave., 
Mondo Baltimore is a free event that 
takes place every month highlight-
ing a f ilm decided by the council. 
The council is the original group of 
startup friends from the basement. 

The first film ever shown by the 
council’s decision was “The Room” 
(2003). Ever since their first show-
ing, it’s been gaining a community 
of B-movie fanatics. These events 
have also been popular among indie 
filmmakers with the students from 
arts campuses  here in Baltimore. 
Mondo Baltimore has been suc-
cessful enough to expand into larger 
venues including The Fringe Festival.

To keep events entertaining, great 
commentary and incredible hosts 
are required. Enter in Dr. Acula 
and Aurora Gorealis. Acula has 

been doing this from the start of it 
all, almost six years ago. Gorealis is 
a newcomer to the events. Conquest 
was her second hosting appearance. 
Acula and Gorealis have been friends 
for many years. They once co-stared 
in a film called “Call Girl of Cthulhu” 
(2014), rated a 4.7 on IMDB. Both 
hosts bring amazing characters and 
charisma to the stage. The hosts 
not only make the beginning of the 
movie enjoyable, but the intermission 
as well with challenges for the audi-
ence. Now the hosts are only partly 
responsible for the fun. It also falls 
on audience participation, which is 
highly encouraged in the show.

The audience is not just allowed, 
but encouraged to have fun during 
the entire event. True to form, hosts 
gave a brief synopsis of the film with 
great comedic lines about the making 
of the film. The film was rushed and 
confusing, contained a non-linear 
storyline, and the camera seemed 
constantly blurred. This led to ev-
eryone laughing at this golden turd. 

Cracking jokes at every scene of 
the film, drinking with friends while 
making new ones, Mondo Baltimore 
brings many communities together. 
As Dr. Acula has said, “Mondo is 
based more for the community, like 
finding that gem of insanity.” 

For more information, check out 
their Facebook page. Search for 
Mondo Baltimore.

Special thanks to Dr. Acula, Au-
rora Gorealis, Shawn, and Mark for 
letting me interview them on this 
incredibly entertaining event.

ANNUNCIAT ION CATHEDRAL

G R E E k
F O O D  n  w i n e  n  C U L T U R E

f E s t I v a l

46th ANNUAl

oct. 27- 29 2017
Greek Orthodox Cathedral 

of the Annunciation
24 W. Preston St.

Baltimore, MD 21201

FOOD  n   PASTRIES  n  WINE  
LIVE MUSIC  n   DANCE GROUPS  

CATHEDRAL TOURS  n  SHOPPING

www.goannun.org or 
facebook.com/BaltGreekFestival

                  410-727-1831  Rain or Shine

Author, Ricardo Santiago Rodriguez, transcending the movie-going experience 
at Mondo Baltimore
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Small state, big screams
The best haunted attractions Maryland has to offer

By David Chiodaroli 
Staff Writer

Field of Screams Maryland, 
4501 Olney-Laytonsville Rd, Olney.

One of the largest haunted attractions in the state, Field 
of Screams Maryland has four attractions in one. The 
Haunted Trail and Trail of Terror are two nightmare-in-
ducing walks through a combined twenty-three differ-
ent stops. Hades Hayride is a literal hayride from hell, 
while Nightmares 3D gives visitors 3D glasses to enhance 
the scares. Tickets start at $20 per person and changes 
depending on the time of month. The event runs from 
September 22nd to November 4th.

Legends of the Fog, 
500 Carsins Run Road, Aberdeen.

Another multi-attraction event, Legends of the Fog, 
which recently celebrated its 10th anniversary, has four 
equally terrifying haunts. These attractions include a 
zombie-themed hayride, a claustrophobic hotel full of 
ghouls, a circus staring a cast of killer clowns, and a 
truly twisted corn maze where you’re stalked by monsters. 
Tickets are $30 per person and cover all four attractions. 
The event runs from September 23rd to November 4th, 
and on their last weekend in operation, the lights are shut 
off and guests are forced to navigate all four attractions 
in complete darkness. Good luck. 

Laurel’s House of Horror, 
935 Fairlawn Ave, Laurel.  

Located inside of a historic movie theater, Laurel’s House 
of Horror opened in 2014, and soon after, it became appar-
ent that the guests and workers were not alone. According 
to their website, paranormal investigators concluded that 
the theater was indeed haunted, meaning that that creepy 
specter you saw earlier may not have been a prop. In ad-
dition to the main event, a twisting haunted house filled 
with all manners of malevolence, there is a new attraction, 
the Escape Rooms. Each room has a different theme and 
forces guests to make their way out by solving a number of 
different puzzles. Laurel’s House of Horror is open from 
September 22nd to November 4th and tickets start at $25 
a pop. The Escape Rooms cost $30 and are open all year 
round by reservation only. 

The Nevermore Haunt, 
450 Mott St. Baltimore. 

Based out of Isaac Benesch’s historic department store 
in the Old Town district, The Nevermore has been in 
operation since 2015 and bills itself as the city’s “most 
unique and terrifying haunted house.” Though the at-
traction lacks the production values of other entries on 
this list, The Nevermore makes up for it using sheer tal-
ent and barebones fear. Inspired by Baltimore folklore, 
The Nevermore shares its name with a quote from Edgar 
Allen Poe’s iconic poem, The Raven, complimenting the 
gothic mystique and turn-of-the-last-century feel that the 
attraction strives to achieve. The Nevermore is open from 
October 6th to November 4th and tickets are $25 each. 

Ocean City Screams, 
14 Worcester St, Ocean City. 

Located just steps away from the city’s iconic boardwalk, 
Ocean City Screams offers visitors a bit of nautical fright 
to complement their Thrashers ries and funnel cakes. 
Built to resemble a wrecked cargo ship, guests are as-
saulted by the nightmarish specters of the dead crew, and 
the sea monster that killed them. Unlike other entries 
on this list, OC Screams bills itself more as a summer 
attraction than a Halloween haunt. It opens brief ly 
during Memorial Day weekend, before adjusting to its 
usual schedule, from June 9th to November 4th. While its 
days of operation scale back during the off season, locals 
and later year thrill seekers can still enjoy all that Screams 
has to offer, as they are open the last six days of October, 
leading to Halloween. Tickets are $16 a person. 

The Nevermore Haunt

Legends of the Fog

Ocean City Screams

Laurel’s House of Horror

Field of Screams Maryland, 

Fall is upon us, and you know what that means. Soon, stores across the country will be selling 
cutesy, cheesy Halloween costumes for children, silly decorations, and candy with cartoon 
ghosts and witches on their wrappers. Television channels will start airing their usual line up 
of kid friendly Halloween movies and specials, and radio stations will play Bobby Pickett’s 
“Monster Mash” until your ears bleed. With all of this kitsch, it’s possible for us college students 
to think that Halloween is just a kid’s holiday. But fear not, my fellow darklings, because there 
are haunted house attractions across Maryland with enough gore, screams, and chainsaws 
to fulfill all of your bad dreams. Forget It’s the Great Pumpkin Charlie Brown. These attractions 
will leave you in need of a change of vocal cords, and maybe a change of pants. 



9 | The UB Post | October 2017HAPPY HALLOWEEN!

Little shop of horror 
A tour of the weirdest store in Baltimore
By David Chiodaroli 
Staff Writer

The community of Hampden in 
North Baltimore is a fairly Bohemian 
town. Art galleries, coffee shops, and 
homely ice cream parlors abound. 
But tucked away in a corner of the 
neighborhood, behind the walls of a 
neon-green row home on Chestnut 
Avenue, is something seemingly out 
of a mad scientist’s lab. The name of 
the little store is Bazaar, a shop of 
curiosities and collectibles that has 
provided the Baltimore-Washing-
ton area with its fix of the weird and 
wonderful. From quack medical im-
plements to the many taxidermized 
animals that cover the walls, Bazaar 
has something for everyone. 

The co-owner of Bazaar, Greg 
Hatem, took time out of his day off 
to show us around his boutique of 
madness. Upon entering, my pho-
tographer, Shae McCoy, and I, were 
taken aback by all that Bazaar has 
to offer. When asked how Bazaar 
was born, Greg tells me that it was 
something that he and his co-owner, 
Brian Henry, “sort of stumbled into.” 

“My partner and I were bored with 
our other jobs,” Greg explains. “We 
loved the neighborhood, and we’ve 
always been weird people.” When the 
building became available, Greg and 
his partner pounced on the opportu-
nity to open the shop of their dreams, 
and Chestnut Avenue was never the 
same since. 

The store’s stock of unique items 
come from a variety of sources. 

“We’re always going to estate sales, 
auctions, private collections, and 
some things we make ourselves.” 
Other items, such as the taxidermy 
specimens, are made by companies 
that specialize in that sort of work. 
Still, a buddy of theirs occasionally 
comes to the store to hold taxidermy 

workshops, which are held every few 
months. They do, however, make the 
wet specimens in-house, small ani-
mals that are submerged in liquid and 
stored in test tubes. 

One of Bazaar’s most unusual 
items is a notorious horse sculpture, 
made entirely of pig intestines, which 
is displayed prominently atop a book-
shelf. It was discovered in the attic of 
an old farm house in Carol County 
by a guy clearing out an estate. To 
this day, its origins remain a mystery.  

“It was the only thing in the attic, 
staring right back at him, and it 
freaked him out,” Greg explains. “He 
was pretty eager to get rid of it, so 
he brought it right to us.” The horse 
is accompanied by a second abstract 
sculpture, also made of pig intestines, 
that was found in a box on the prop-
erty. Both sculptures are held in high 
regard by the owners, and neither of 
them are for sale. 

Other interesting items include a 
pair of funeral hair wreaths from the 
Victorian era, skulls from just about 
every animal on earth, and medical 
implements from the advent of mod-
ern medicine. 

“A lot of what we deal in are med-
ical antiques,” Greg says. “There are 
a lot of collectors who are focused on 
that, so we cater to them.” Among 
the medical antiques are a variety of 
quack devices, including a wine bot-
tle that once held cocaine. “I don’t 
think they would sell that these days.” 
Greg laughs. 

Spiritual and religious items are 
also very popular with their clien-
tele. Among the artifacts on display 
include a needlepoint of Jesus, dated 
from 1926, that was created by nuns 
at the nearby St. Michael’s School. 
In addition, pieces gathered from 

fraternal organizations, such as the 
Freemasons and Odd Fellows, are 
prized by collectors. “[The Odd 
Fellows] would do reenactments of 
stories, a lot from the Bible, so they 
would always need costumes, masks 
and props, and they’ve all become ex-
tremely collectible a hundred years 
later.” 

Other than collectors, Bazaar’s cli-
entele consists of artists and scientists, 
who come from all over to shop and 
look for inspiration. The shop also 
attracts families with children, and 
according to Greg, most customers 
are female “usually between the ages 
of twenty-five and thirty-five”. The 
owners are also heavily involved in 
the community and host a variety of 
events to get the word out. 

“Once a year, we do a show at the 
Walters,” Greg says. “It’s a one night 
only taxidermy competition, and this 
year we had twenty-five different 
artists from around the country.” In 
all, over nine-hundred people turned 
out for the event, which was held on 
September 7. The owners also take 
part in Hampdenfest, held two days 
later. And of course, there are the 
taxidermy workshops, where partic-
ipants learn to skin and stuff a rat 
carcass—and bring it home. 

Before we left, I decided to buy 
my girlfriend a Jackalope sculpture, 
made from discarded rabbit fur from 
the pet food industry. As of this writ-
ing, I have not presented it to her, but 
I think she would like this special 
keepsake that only Baltimore’s weird-
est store can offer. 

I f  y o u  w a n t  t o  v i s i t  
Bazaar, v isit thei r website at  
www.bazaarbaltimore.com or visit 
them at 3534 Chestnut Ave.

Tour de horror  
Ten foreign films to get you in the fall spirit (of terror)

By Liz McMahon 
Staff Writer 1.A Girl Walks Home Alone at Night 

(Iran, 2014): 
A feminist skateboarding vampire terrorizes men 
who abuse women. Perfect for: aspiring vampiresses.

2.Audition (Japan, 1999):
 A widower holds a casting call for a new wife, and 
gets more than he bargained for. Perfect for: people 
looking for reasons to stay single.
 

 3.Eyes Without a Face (France, 1962): 
A father attempts to make his disfigured daughter 
beautiful again by stealing the faces of innocent 
female victims. Perfect for: plastic surgery fanatics.

4.Funny Games (Austria, 2007): 
A vacationing couple is gruesomely tortured, both 
physically and psychologically, by two strangers 
with golf clubs. Perfect for: retired golfers.

5.Goodnight Mommy (Austria, 2014): 
Twin boys struggle to figure out why their moth-
er, who recently got extensive cosmetic surgery, is 
acting so grim. Perfect for: plastic surgery haters.

This Halloween, experience a thread which unifies all human beings, 
regardless of culture or creed: fear. The United States has no monopoly 
over the horror genre, and these films from countries all over the world 
stand to expand your knowledge of all things terrible. 

6. Let the Right One In (Sweden, 2008): 
A young, lonely boy meets a new next-door friend with 
a violent, bloody secret. Perfect for: nosy neighbors.

7. Orphanage(Spain, 2007): 
The former resident of an orphanage returns as an adult 
to give it new light, but loses her son inside the spir-
it-filled mansion. Perfect for: hide-and-seek players.

8.The Eyes of My Mother (Set in Portugal, 2016):
 Left behind by her beloved mother, a young woman 
gets creative with a prisoner she keeps in her barn. 
Perfect for: revenge enthusiasts.

9.Train to Busan (South Korea, 2016): 
Zombies take over a high-speed train, spreading their 
sickness from car to car while a father tries to protect 
his daughter. Perfect for: train commuters.

10.Under the Shadow (Iran, 2016): 
A mother and daughter in Tehran are haunted by an 
ominous dark figure amidst the wreckage of the Iraq-
Iran War just outside their window. Perfect for: people 
too dark for a cute joke like the ones above.

Illustrations courtesy of Vecteezy

Bazaar co-owner, Greg Hatem. 



10 | The UB Post | October 2017ARTS & ENTERTAINMENT

(Photo credit: Sam Lehman)

I am a Yogi. 
I am a designer. 

I am a cat lover. 
What are your “I am” statements?

Tell us your story! Selected stories 
will be featured in the new 

#BeYOUatUB series. 

Write a short essay about how UB has helped 
you grow and develop personally, 
professionally, and academically. 

Be sure to include your name, program of study, 
favorite courses, campus and community 

involvement, volunteer experience, and hobbies. 

At the end of your response, include your 3 power 
statements about who you have become since 

being at UB. 

Email submissions and/or questions to 
studentaffairs@ubalt.edu

Submission Guidelines

@UB_VPSA @ubvpsa

Out with the old: 
The story of King 
Lear gets a fresh 
(still dark) new look.
By Liz McMahon 
Staff Writer

This fall, Single Carrot Theatre will 
put a younger spin on a Shakespeare 
classic with “Lear” by playwright 
Young Jung Lee. This will be the 
regional premier of Lee’s existential 
take on “King Lear”, the eponymous 
tale of family and betrayal, featuring 
a cast of five—one resident company 
member and four guest actors.

“This is the f irst show that I’ve 
done that is toying with the Eliz-
abethan period,” Director Andrew 
Peters says. Peters, 30, works as a 
freelance director in addition to 
being an adjunct professor at Ste-
venson University.

“We’re the young generation, we 
want to rise, and the old generation 
needs to move out of the way,” An-
drew says of the play’s initial theme. 
The post-modern absurdist story fo-
cuses on the three daughters of King 
Lear and the two sons of Edgar—all 
forced to ruminate together in a 
castle after throwing Lear out into a 
catastrophic storm to die. The impact 
and permanence of their decision be-
gins to set in, and they start to “dig at 
one another as a way of suppressing 
that guilt,” Andrew says.

“There’s something you discover 
about mortality and life as you get 
older,” Andrew continues. Regard-

ing parents, he says, young adults 
often begin to ask themselves, “Do 
I have the same f laws?” The show 
explores the space between total 
rebellion against parents and the 
guilt-ridden compassion that tends 
to follow, often times too late. That 
gap, as acted out by the young adults 
in “Lear”, tends not to be a pleasant 
space to occupy.

The 80-minute play toys with ex-
pectations an audience might have of 
a performance from the Elizabethan 
era.“We really learn that we need to 
break away from the frame of King 
Lear’s world,” Andrew explains. “It 
brings the audience into a bigger 
picture.” The extravagant costumes, 
designed by Nikki Seibert, f it the 
period, but the language is more 
modern. Though Shakespeare is 
hardly shy to vulgarity, Lee’s char-
acters speak with less subtlety, in true 
millennial fashion. According to Pe-
ters, the set will be another element 
of surprise for the audience.

“Lear” wi l l run from Oct. 6 
through Oct. 29, with a discount for 
students with a school ID. Tickets 
are available at singlecarrot.com/lear
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COLUMNS
...That the upcoming  
graduation will be  
memorable
By Olivia Dudley 
Staff Writer

Welcome to UB Should Know…”Here, you will find a variety of 
different debates, discussions, and interests that you and your fellow 
peers are passionate about. Topics from art museums closing down to 
scientific breakthroughs to conspiracy theories can be discussed here 
between up to four people, not including your moderator. If you wish 
to be a part of the next edition of UB Should Know… please feel free 
to contact the UB Post at editorinchief.ubpost@gmail.

U. S. Secretary of Education Betsy 
DeVos will be the commencement 
speaker at your graduation in De-
cember, seniors, and there is noth-
ing you can do about it. Protesting, 
walking out, insulting, and express-
ing hate towards a person who does 
not align with your political views 
will not give you the result or satis-
faction you want. Should you choose 
to walk out as DeVos speaks, your 
reasons may be entirely self-serv-
ing, to make yourself feel better for 
standing up for what you feel is right; 
you may accomplish nothing. DeVos, 
who most likely does not care about 
you as an individual, will probably 
not even f linch at your exit. But as 
you demonstrate your free speech, 
however you choose to demonstrate 
it, keep in mind that she, no matter 
how much you wish she was not, is 

an American with the right to free 
speech just like you.

Our petite university has become 
the talk of the town, a communi-
cations class at Towson University 
held a lengthy in class discussion 
about our so-called “scandal” soon 
after the announcement of DeVos 
speaking at the fall graduation here 
at UB. This class was deeply divided 
in opinion, claiming we have no right 
to protest a speaker while others be-
lieve we should fight against DeVos. 
Thoughts on our own campus have, 
for the most part, been rather similar. 

On September 11, 2017, President 
Kurt Schmoke addressed the UB 
community in a brief email, stating 

“I extended the invitation to Secretary 
DeVos in January of this year, and she 
accepted shortly thereafter.  In my 
letter of invitation I afforded her the 

opportunity to use the event to not 
only congratulate our graduates but 
to also present her views on higher 
education issues of her choice”; he 
further added “…after reading about 
events at other universities where 
persons were denied the right to 
speak because some on campus op-
posed the views of the speaker, I be-
came convinced that the University 
of Baltimore was the right institution 
to affirm the academy’s commitment 
to freedom of speech.” 

While President Schmoke clearly 
wishes to do some good, some have 
argued that, perhaps, fall commence-
ment is not the best place to do this. 

“Having such a divisive speaker takes 
the focus off of the graduates,” said 
English major Jennifer Grelak.She 
feels that “commencement is a time to 
celebrate the success of the graduates 

and not a channel for the debate of 
policy issues. If the end goal is to have 
an open and frank discussion with 
Ms. DeVos about her views on higher 
education, an appropriate forum 
would be one in which staff and stu-
dents were able to ask questions and  
offer comments.” 

Executive in residence for the de-
partment of marketing and entrepre-
neurship, Professor Frank van Vliet, 
also spoke on this delicate matter: 

“It is imperative that we always listen 
to things with an open heart, and 
maybe the convocation was not the 
best place to have this speaker,” he 
began. “With that said, it shouldn’t 
be a political issue. What does she 
have to say about higher education, 
which is why she got picked for the 
conversation…but I think it’s import-
ant for us, particularly at a university 
level, to not shut somebody down 
because of politics, but to listen and 
ref lect on opinions. Doesn’t mean 
your opinion will change, [it] doesn’t 
have to change, but this should be a 
place where we look at radical ideas 
from both sides of the coin.” 

Another student, Gloria Wiggam, 
believes, “even though I am not per-
sonally affected by Betsy DeVos being 
the fall commencement speaker, and 
I don’t really favor her, it doesn’t seem 
fair to try [to] turn her away. She 
won’t be going on a political rampage 
while the students graduate, only 
words of congratulations.” While 

many students are rather politically 
charged, it feels important to remind 
people that DeVos will not be acting 
like the woman we have seen on the 
news at this event; she will be going 
about the normal rituals performed 
by every commencement speaker be-
fore her and watching bright young 
students graduate to the next stage of  
their lives. 

Finally, this leads to a discussion 
with lecturer Christopher Justice; 
according to Justice, “the university 
as a whole needs to do a better job 
of refining its process for selecting 
commencement speakers so that 
more faculty, students, and staff have 
a say in that process.”  Justice also 
believes that it would be ineffective 
for students to protest, as he has 

“been hearing lots of complaining 
about her invitation, but I haven't 
heard too many actual solutions and 
alternatives.” 

Students should not just be pro-
testing because they do not like 
DeVos. Perhaps if they developed a 
plan of action and began protesting 
for something other than making 
her go away, some sort of resolu-
tion could be made. As previously 
stated, Betsy DeVos, is going to be 
the commencement speaker at your 
graduation in December, seniors, and 
there is nothing you can do about it—
unless you try to come up with an 
actual practical solution that doesn’t 
involve hate.  

Did you know?
The UB Post offers free  

classified ads to all students  
(140 characters maximum).

We also offer ads at various  
sizes to the UB community  

at a discounted rate.
Contact us today at 

advertising.ubpost@gmail.com
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If you combine the Saints Row fran-
chise with the 80’s G.I. Joe cartoon, 
you get an incredible entertaining 
game brought to you by developer 
Volition. Agents of M.A.Y.H.E.M. 
(Multinational Agency for Hunting 
Evil Masterminds) brings an amaz-
ing amount of action with thrills 
while building up an easy to follow 
story. It captures you right from the 
beginning with a tutorial mission to 
help set the pace. This open-world, 
mission-driven game puts you in 
control of some very eccentric char-
acters recruited to thwart the villains, 
L.E.G.I.O.N.

The story is set in Seoul, South 
Korea with episodes engaging 
each of the villains you encounter. 
L.E.G.I.O.N. (The League of Evil 
Gentlemen Intent on Obliterating 
Nations) and their lieutenants have 
similar looks to iconic pop culture 
characters, including reality pop 
stars. Carried out without being 
mandatory, the game offers side mis-
sions and individual agent missions 
providing hours of action-packed and 
hilarious gameplay.

Each available agent (12 without 

pre-order) has three individual gad-
get modifications with three core 
upgrades available. Agents also have 
four separate upgrade paths to cus-
tomize your gameplay experience. To 
make sure you can swap out between 
agents, certain obstacles and villains 
need certain special agents, which 
makes for more of an intriguing run 
during missions.

Volition and Deep Silver (the pub-
lisher) put tremendous work into the 
game script. The dialogue amongst 
the agents alone makes for some 
interesting discussion. Within mis-
sions, characters derive not only from 
the agents, but also from the ARK 
(the headquarters of M.A.Y.H.E.M.) 
associates. The never-ending quirks 
and retorts to each event captures 
the ridiculous development of each 
character. From backstory to the 
main missions, each agent’s response 
to individual actions makes for either 
predictable or unexpected responses.

A l t h o u g h  t h e  A g e n t s  o f 
M.A.Y.H.E.M. does deliver endless 
shoot ‘em up gameplay, it falls into 
a repetitiveness. Throughout the 
game you will have the same type of 

hacking events—making it simply 
too easy to complete. This stif le in 
hack diff iculty can make the mis-
sion a nuisance rather than a joy. 
Another issue is the constant raiding 
into L.E.G.I.O.N. hideouts. The 
raids continue with the same overall 
concept. Go in. Take down the com-
mander. Leave. It is true that during 
these raids, most encounters are dif-
ferent in each hideout, but something 
felt left undeveloped. Not a f law, but 
more of an annoyance in the game. 
It keeps calling you to your vehicle. 
Each time you comply, the agent per-
forms a stellar jump sequence to enter. 
The nuisance is that the car comes 
to a complete stop rather than keep 
accelerating forward once inside.

So is this worth the bee-hives 
limited cash? Overall, the pros of 
this game outweigh the cons. It’s 
jam-packed with action, hilarious 
commentary, and radiant graphics 
with only a few nit-picking issues. 
Therefore, I am rating this a 3.8 
out of 5. The issues come largely 
from the nit-picking because they  
remain throughout the game and are  
quite visible. 

Operation Spinoff: Review of Agents of M.A.Y.H.E.M. 

By no means is Paul Verhoeven’s 1997 
film “Starship Troopers” a comedy, 
but there is an underlying goofiness 
to it. The performances are over-
acted, the violence is cartoonish, and 
the entire premise of space marines 
fighting giant bugs on the outer rim 
of the galaxy feels like it should be 
aimed at children. This absurdity is 
intentional, used as a reflection of the 
absurdity that is inherent of fascism 
in the real world, which “Starship 
Troopers” darkly and presciently 
satirizes. 

Set in the 23rd century, viewers 

follow John Rico as he climbs his 
way through the ranks of the Ga-
lactic Federation, leading the fight 
against a race of adversarial bug 
aliens. The film does little to explain 
why humans and the bugs must be 
engaged in such a brutal and bloody 
war, where almost half the cast is ei-
ther seriously impaled or loses a limb. 
Though most of the characters never 
question why the violent conf lict 
must occur, they are eager to enlist 
in the army to gain special privileges 
for themselves. 

It’s impossible to watch “Starship 
Troopers” in a post 9/11 world and not 
pick up on the severe parallels be-
tween the events of the film and the 
actions taken by the United States in 
the early 2000’s—a devastating ter-
ror attack inspires a disorganized and 
brutal counter assault, while millions 
of people at home are left to suffer in 
poverty. Any attempt to empathize 
with or understand those fighting on 
the other side is immediately seen as 
a weakness, a tendency that the film 
takes to its logical conclusion by lit-

erally reducing the enemies to bugs.
 The quasi-dystopic society pre-

sented in the movie is founded on 
a bizarre circular and self-fulfilling 
logic: “Our civilization is so great 
that we must do whatever it takes to 
defend it against those who would 
take it from us. Also, what makes 
our society great is our ability to 
destroy those who oppose us.” This 
mentality has served as the bedrock 
of many fascist movements in the real 
world and is what “Starship Troopers” 
lovingly lampoons. An ode to empire, 
it is the propaganda film for a war we 
have yet to fight. 

“Robocop” (1987) is a perfect action 
movie, condensing a stellar cast, ex-
citing set piece, and some legitimate 
social commentary into a concise and 
enjoyable thrill ride. Paul Verhoev-
en’s film is uniquely effective in how 
it strikes a perfect balance between 
action, humor, and its philosophi-
cal musings—becoming something 
much greater than the sum of its 
parts. 

If you could not tell from the 
title, the film tells the story of a cop 
(Peter Weller) who is killed and then 
brought back to life as a robot with 
computerized vision, superhuman 
ref lexes, and a strict adherence to de-
fending the innocent and upholding 

the law. At many points in the film, it 
feels like Robocop is the only decent 
person in the futuristic, decaying 
version of Detroit, where the streets 
are overrun with violent criminals, 
and the police are either too corrupt 
to care or too powerless under the 
weight of inf luential corporations 
who lobby to privatize public services 
for profit.

There are a few slightly uncom-
fortable scenes of Robocop dishing 
out “ justice” to the evil criminals that 
feel like the fantasies of a “Blue Lives 
Matter” Facebook page; however, the 
film can play up these reactionary 
undertones to comedic effect, and 
Robocop eventually redeems him-
self by pointing the f inger at the 
exploitative corporations that not 
only created him, but the conditions 
in which a robot cop was necessary 
in the first place. 

“Robocop” transcends the ridicu-
lousness of its presence, and through 
a good script, memorable perfor-
mances from Weller, Kurtwood 
Smith, and Miguel Ferrer, the film 
becomes a unique work of satire 
that both entertains and engages the 
intellect. 

Starship Troopers Robocop

movies Movie  
Marathon
with Ben Bjork
By Ben Bjork 
Contributer

Ricardo Santiago Rodriguez 
Contributor
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Review of Agents of M.A.Y.H.E.M. 

Robocop
The year was 1975 and my moth-
er’s boyfriend (who shall remain 
nameless) returned to the states 
from studying medicine in Rome. 
Unable to get into an American 
medical school, he spent the previ-
ous year learning Italian and went 

off to successfully complete his first  
semester abroad. 

On their first evening reunited, he 
offered to cook my mother dinner—
an Italian dish he learned to make 
overseas. My mother remembers 
thinking how strange and different 

this was; he’d never made so much 
as a piece of toast for her in the six 
years they had been together (or not 
together…there were many break-
ups along the way). She wondered 
where he was learning to cook, but 
deliberately brushed those questions 
aside as she began to observe him 
skillfully assemble the ingredients for  
their meal. 

He put on a big pot of water to boil 
the spaghetti, then he took bacon, 
eggs and grated parmesan cheese 
out of the fridge. These seemed like 
strange ingredients for a pasta dish. 
After all, it was the seventies, and 
exposure to non-traditional recipes 
in the United States, at least for my 
mom, were few and far between. 
They didn’t even know what EVOO 
stood for back then!

He explained the American ingre-
dients available to them would have 
to suffice, but had they been back in 
Italy, they would have used pancetta, 
really good Italian extra virgin olive 
oil, and freshly-grated cheese. But, 
with a sigh, he went on browning 
the bacon. He whisked three eggs 
together and added the cheese to the 
bowl. Once the bacon was crisp, he 
drained most of the grease, leaving 
behind a small amount in the bottom 
of the pan. To this he added the al 
dente spaghetti, coating the strands 

until they were shimmering from the 
fat of the bacon. When it was com-
bined, he poured the egg and cheese 
mixture over the pasta, tossing it 
quickly, until it became a creamy 
mixture. Next, he shook a shockingly 
large amount of black pepper into  
the spaghetti. 

Mom and her boyfriend stood at 
the stove, eating the wonderfully 
salty, spicy, smooth dish which he 
said was called “Carbonara.” She was 
excited at the thought that he was fi-
nally becoming more domesticated, 
but as she finished her second bowl 
of pasta, that sense of worry about 
where he might have acquired such 
skills re-entered her mind.

It turned out that my mother’s 
suspicions were well-founded, and 
that he was doing more than study-
ing medicine while he was away in 
Rome. His Italian girlfriend, she 
later found out, was quite skilled in 
the kitchen. With this discovery, the 
meal he made her that night proved 
to be the beginning of the end of her 
long and complicated relationship.

As for the Carbonara, a different 
and new love (of cooking) took the 
place of her wandering boyfriend. 
The recipe would prove to soothe 
some of my mother’s lonely times 
with a comforting dinner. Years later 
it went on to provide creamy cheer to 

our family, morphing in its execution 
over time. 

While bacon was the main go-
to, pancetta became more readily 
available and thus entered the mix. 
Instead of Kraft parmesan in a card-
board container, my mom used fresh-
ly-grated cheese. The black pepper 
came from a grinder and no longer a 
McCormick tin can. One time, when 
the mixture was too dry for my fa-
ther’s taste, Mom added a touch of 
heavy cream as a remedy. This made 
the dish such a hit that it became a 
regular Sunday dinner. Italian chefs 
would sneer at the addition of cream, 
since the egg was meant to stand 
alone, and would probably refuse to 
call this dish Carbonara. One day, 
on a whim, she added peas for what 
was to be the final touch. We came 
to learn that there was a name for 
this new dish—“Pasta alla Nonna”—
but for us it has always remained 
Carbonara.

So while the love affair between 
my mother and her boyfriend died 
and became a distant memory, her 
love affair with Carbonara serves up 
warm memories—comfy, cozy feel-
ings that will never fade.  

A love affair: 
My mom’s take on 
Carbonara

Ingredients:
• 1 box spaghetti
• 6 slices thick-cut bacon
• 2 generous handfuls of freshly-grated parmesan cheese
• 3 eggs, whisked
• Olive oil
• Freshly-ground black pepper
• Salt

1. Boil lightly-salted water (salt water less than you normally might
the ingredients in the dish are salty enough on their own) in a 
large pot.

2. Cut bacon slices into small pieces and fry in a large sauté pan with a
splash of olive oil. Stir and cook until brown and slightly crisp.

3. Once bacon is done and spaghetti is al dente, remove pan from 
eat and strain spaghetti. Remove all but about two tablespoons of
grease from the bacon pan. Add spaghetti to pan, tossing to evenly
coat each strand.

4. Add parmesan to egg mixture and pour over pasta. Stir quickly to
avoidscrambling the eggs. 

5. Once well-combined, add black pepper to taste. Add more than you
think—there should be a kick.

6. Serve into bowl and eat over stove, contemplating relationships past
and present.
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“Music is universal…it does some-
thing to your energy.”—listening 
to :3lon definitely does. Grounded 
deeply in the reality of emotion 
yet transporting, he channels song 
in a way that is both angelic and 
painful at once. Fitting, since he 
says that music exists, “To get you 
closer to God.” I asked him when he 
first started: “I feel like I wrote my 
first song... probably when I was 13? 
Started feelin’ myself—started feel-
ing like I could do things. When I 
was 11, I [got] into Evanescence and 
My Chemical Romance… [my song] 
was along the lines of that.” 

 What’s certain is that he is tied 
to no particular genre, in taste or in 
creation: “I listened to Imogen Heap 
a lot when I was in high school.  I 
think I started making electronic 
music because I was trying to mimic 
what I heard her do. And then I al-
ways listened to Brandy growing up, 
and just like a lot of soul and R&B 
singers cause… I’m black,” he laughs. 

He takes the blending a step fur-
ther while describing his artistic 
process: “When I make songs, a lot 
of the time I see visuals and hear the 
song at the same time.  It all happens 
real fast, real simultaneously… My 
imaginary world that I make music 
from [isn’t] like this one, but some-
where cool, like the future, neo-To-
kyo world. I feel like the whole point 
of making music is to paint an image 
with sound.” We can see this narra-
tive style on his 2016 EP ‘Ronin’. 

I asked him how he got to this 
point: “My father lived in New Zea-
land. He [came] home with all this 
music equipment and was like, ‘I’m 
ready to be your dad again… I’m 
going to teach you how to make 
songs and beats on this.’ And I was 
like, ‘Cool.’ We would have sessions 
almost every week. [I did that with 
him] for a couple of years. Then my 
uncle got [a Mac] computer and I was 
gone. I would always use my cousin 
as an excuse: ‘You tryna chill?’ and 
she’d be like, ‘Yeah!’ and I’d come 
over. [My uncle went] to work and 
she’d be watching movies. I’d be 
making songs the whole time.” 

 He was 16, so that meant— “I hate 
high school… it was a real white at-
mosphere. A lot of favoritism. When 
we did musicals it was the same per-
son… I would get ensemble, or they 
would give me some little scrap part 
cause ‘We didn’t have nobody else for 
this.’ They treated me like the police 
treat black people in the street. I re-

member I would get in trouble and all 
three of the principals would come in. 
They’d have the rulebook and be like 
‘Ooh, get him for this one. And get 
him for that one right there.’ And I 
was like, ‘I can’t depend on none of 
y’all for shit.’” 

 He moved on: “I legitimately 
started going to CCBC because 
I knew I would get a refund check 
that I could put toward musical stuff. 
Made my f irst couple little songs 
[and] put them on the internet. It 
def initely didn’t get the response 
that I get now— just lets you know 
that when you ain’t got no clout, 
your music don’t mean shit. Eventu-
ally one of them stuck: when I got 
to ‘Portraits’ it was around the same 
time I was going to this rap cypher 
downtown called Beet Trip.”

 Things pretty much took off from 
there. “It kinda just started on some 
humble shit… Baltimore’s been a 
nurturing place for my art. [It] feels 
familiar; comfortable, like home base. 
It’s helped me grow in some regards… 
the people I’ve met are family. But I 
feel like I could get stuck here easily: 
[there’s] a ceiling… you don’t get 
shows [that pay well] in Baltimore. I 
just feel like the value of the shit I’m 
trying to create… the more I come 
off like a two-dollar artist, they’re 
only gonna keep paying me two dol-
lars. The only difference between me 
and people who get more money is 
them saying they deserve more... [I 
feel like it wouldn’t] be this way if I 
wasn’t a certain kind of artist.”

 So why do it? “I’m at the point 
where I feel like I’m kind of insane 
when it comes to music. I feel like 
a Disney character who breaks out 
into song whenever they’re sad… but 
I really save the song afterwards. It’s 
instinctual:  the one thing I know 
I’m good at, that I can do, that I can 
feel… I love the way [music] can just 
make you burst out into tears, from 
happiness... I think it’s how I’ve kept 
my sanity.”

 3lon, “Many Moons”: “If I could feel 
again—the right way, the way that we 
always wanted—we can change this 
world forever.”

  

By Kelsi Swenson 
Contributor

Landing on the moon
An interview with Baltimore-based artist :3lon
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FEATURES
The year is 2077 and we have nothing. We have nothing but our wealth 

and super cars that help us keep up with the fast-paced world we had thrown 
ourselves into. The year is 2077; we have nothing and that is just fine.

Time is no longer something we need to concern ourselves with, as time 
is just a theory we developed, rather imbecilically, many years ago. Our time 
on this planet is no longer precious, the only thing that matters is human 
advancement. We have nothing and that is just fine.  

Our lights are controlled by one switch, our clocks tell the same time, one 
government leads us all, we all follow the same laws, and we believe in no 
higher power. We live in a gray, black, and blue suit society in which our only 
task is to advance the human race. Options do not exist. 

Rebellion is not a possibility, as we do not need to rebel. We have nothing 
to rebel for. We have been redesigned for the betterment of humanity for a 
long time. We do not remember why this happened.

They do not remember why.
I do not remember why, but I feel as though I must know. 
I have slipped through the cracks of our perfect society and have landed in 

an empty world in which no one has anything and I felt the need to repair it. 
The place I have landed in is dark and blank and I feel scared. 

The year is 2077 and I have three things: Curiosity, Determination, and Fear. 
Around me, I realized I was in a new place; a small room decorated with 

two white couches placed neatly in the center of the room with a beveled, light 
wood table placed in between. I became aware that I was sitting up in a bed, 
wearing a pair of yellow pajamas and covered by a white blanket.

There was a door to the left of me, white with a golden handle, and a large 
mirror on the right. The walls were blank and expressionless, just like society 
beyond these four confining walls. 

The door clicked from the outside and opened; a man in a dark blue suit 
entered. His head was bald and his eyes were gray. I recognized him; he was 
The Leader. 

“I am a liar.” 
I tilted my head at him. 
“You mindless drones,” he huffed. “You never know what I’m saying.” 
I stared at The Leader, feeling confused; what did he want from me?
“Why did we do this?” he asked aloud, as he began to pace the room.
I gulped. I had only fear and curiosity. My determination was taken away 

when he opened his mouth the first time.
He rolled his eyes. “Well, you are no one special. And I don’t need you to 

understand what I’m about to tell you, I just need to tell you.”
I took a deep breath feeling… useless and waited for him to make more noise. 
The Leader sat down on the couch and looked at me. “I’m going to tell 

you why we are like this. Why you are the way you are.” He waved his hand, 
encouraging me to come sit with him. 

Pushing the covers down, I got out of the firm bed and stood; my legs wob-
bled as I attempted to walk to the couch across from him. I did not understand 
why I was the way I was right now. 

“They got you good, didn’t they?” he said when I finally sat down. “We 
have to pick a random person every few years to tell the story of why 
the world is the way it is.” He pulled a white stick and a tiny blue can-
ister out of his jacket pocket, he put the stick in his mouth and held the  
canister up to it, causing it to burst into f lames. 

I jumped back and covered my face as The Leader inhaled the smoke and 
puffed it out. How can he possibly breathe fire? 

“Sorry, I forgot you probably haven’t seen these things before.” He continued 
to puff the smoke into the air. 

I leaned forward, fascinated by the peculiar tricks The Leader was 
performing. 

“Anyway, you got lucky and get to hear the big secret.” He draped his arm 
casually across the back of the chair and crossed his legs. “Are you ready?” 

I stared at him, not knowing what to do.
He pointed at himself and nodded his head, and then pointed at me, prompt-

ing me to repeat his actions. “Just say yes.”
I copied him and nodded my head slowly. 
“Excellent,” he said, in a dull, unexcited tone. “It started sixty years ago, after 

the nuclear genocide of 2017.”

By Olivia Dudley 
Staff Writer

Surviving Life: Chapter Nine

October
FuelForward: Discover 
Proven Practices to Fuel 
Your Career Forward
by Vivian Blade

UB Career 
Book Contest
Choose the November Career Book 
of the Month in our essay contest. 

In 250 words or less, tell us about 
your favorite professional devel-
opment book. The winner will 
receive a $100 scholarship for 
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Career Book 
of the Month Series

Fall 2017’s

Each month this fall, check out a book corresponding 
with a different section of the award-winning UB 
Career Cycle, a valuable tool that helps you manage 
your career.

Be sure to read the Career and Professional Develop-
ment Center’s blog about our Career Book of the Month 
series at: https://ubcareercenter.wordpress.com. 

And don’t forget to interact with us via social media 
by using the #UBCareerBook hashtag!

?
professional development, a Student Affairs swag bag, 
and a $25 Barnes and Nobles Bookstore gift card. 

Essays are due by Sunday, October 16th at noon. Visit 
the Career and Professional Development Center page 
on OrgSync (accessed through MyUB) to learn more 
about contest terms and conditions. 

Please contact the Career and Professional Develop-
ment Center with any questions at 410.837.5440 or
careercenter@ubalt.edu. 

This book is the perfect guide for those looking to 
move forward in their career. Vivian Blade, a leader-
ship consultant and expert career manager offers a 
definitive guide on how to take that next step in your 
career. Read this book and follow Blade’s system to 
learn how to progress in your field faster than you 
ever thought possible with advice from top level execs, 
career strategies, and more!
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A’Jasia Summerville, or Jay, studies 
Integrated Arts at the University of 
Baltimore with a focus on digital 
photography and is set to graduate 
in December, 2017.

Jay drew her inspiration to take 
pictures from her mom. Back then, 
it wasn't photography, it was taking 
pictures. Growing up, she kept a 
camera nearby for any occasion. She 
ensured she captured every mem-
ory no matter how small, minute, 
or deemed as pointless because she 
knew and understood those are the 

times that we can’t get back. From 
then, Jay slightly mimicked her in 
that instance; always wanted to be 
the photographer for any occasion 
because she chased the memories. 

As time went on, she developed 
her passion for photography from the 
sky. She admired how it changed and 
never looked the same. Jay was heav-
ily inf luenced by the feelings that 
were projected from photographs. 
She often says ‘it’s not always about 
snapping that million dollar smile, to 
her; it’s about being able to capture 

and recreate that feeling of nostalgia, 
whether joyful or full of sorrow’. 

Jay has shot for proms, cookouts, 
parties, and anything that resulted 
in memories being created. She’s 
also been featured on The Artistic 
Exchange radio show as a guest star 
speaking on her craft. Some of her 
work can be found on various social 
media outlets as well as the S.A.N.D. 
Gallery in Baltimore, MD.

Submissions can be any type of art form—digital, photography, painting, 
illustrations, photos of sculpture, etc. The artist must be a current UB 
student. The winner will be featured in the November issue. 

Submit a high resolution jpg or pdf file along with a short artist bio. 
Please, one submissions  per student per month. 

Submit to productuon.ubpost@gmail.com by Monday, October 23. 


